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Modern Chinese lyrical fiction is a new type of literature that creates the mood of poetry 
in the form of a novel. This thesis applies theories of fiction — such as those explaining 
literary variations, textual analysis, and structuralism— to the analysis of modern Chinese 
lyric fiction.   
This thesis first explores the origins and development of lyrical tradition in Chinese 
literature. It then examines this long-standing tradition through a scrutiny of both ancient 
and modern lyrical works, with a focus on the relationship between Chinese lyrical 
tradition and modern Chinese lyrical fiction.   
This thesis argues that modern Chinese lyrical fiction not only adopt expressional skills 
of lyrical poetry, such as the expression of the writer’s feelings in the depiction of objects 
or scenery, but also employs literary devices that are usually exclusively 
applicable in poetry.  Writers of lyrical fiction further combine the simultaneity of 
lyrical poetry with the continuity of time, making lyrical fiction an art that integrates time 
with space.   
With a detailed analysis of Yu Dafu, Fei Ming, and Shen Congwen’s works, this research 
points out that modern Chinese lyrical fiction contain the following features. First, it 
reveals the inner world of the narrator or leading characters. Second, the poetic mood is 
created through the writer’s application of poetry’s simultaneity and spaciousness to 
fiction. Third, the abundant scenery descriptions in these novels often become literary 
images, and the fictional protagonist is usually the embodiment the writer.    
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 ‘ 抒情’ ……并不是一个传统上的‘ 体类’ 的观念。这个观念不
只是专指某一个诗体、文体，也不限于某一种主题、题素。广义的定
义涵盖了整个文化史中某一些人（可能同属一背景、阶层、社会、时
代）的‘ 意识形态’ 包括他们的‘ 价值’ 、‘ 理想’ ，以及他们具体


















































基于人对‘ 外’ 或者对‘ 内’ 的关心，可以产生两种完全不同的
对 生 活 的 诠 释 。 一 种 是 离 心 的 诠 释 （ a centrifugal 
interpretation），这种诠释着力于自身之外的问题，并认为行为的网
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  中国文学的发展由诗而词、曲，由词曲延伸为戏曲至于小说，由最初 
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      （一）有我与无我：抒情诗创造意境的两种方式 
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      第三章 自我的抒情小说 



















































































































人作‘ 支那人’ ，这‘ 支那人’ 三字，在日本，比我们骂人的‘ 贱
贼’ 还更难听，如今在一个如花的少女前头，他不得不自认说‘ 我是
支那人’ 了。 

































































































































































































































































































































































                    一、情调结构 
 
郁达夫小说不以故事情节为结构框架，而是依照人物情感、情绪变化

















































































































































































































               三、创造抒情瞬间“此刻” 
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overlapping of events）之上，或者是放在“事隙”（the interstitial space 
between events）之上，或者是放在“无事之事”(non-events)之上。（34） 
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